













いるが、中でも川端康成は筆頭に挙げられている。また、Edward G. Seidensticker によって翻



























































　　I still have it now. I don’t play it much because the music has nothing to do with 
anything. It’s an object, like a brooch or a ring, and especially now Ruth has gone, it’s 
become one of my most precious possessions.










　　Mind you, though I say I never go looking for Hailsham, what I find is that sometimes, 
when I’m driving around, I suddenly think I’ve spotted some bit of it. I see a sports pavilion 
in the distance and I’m sure it’s ours. Or a row of poplars on the horizon nest to a big 
woolly oak, and I’m convinced for a second I’m coming up to the South Playing Field from 
the other side. Once, on a grey morning, on a long stretch of road in Gloucestershire, I 
passed a broken-down car in a lay-by, and I was sure the girl standing in front of it, gazing 
emptily out towards the on-coming vehicles, was Susanna C., who’d been a couple of years 
above us and one of the Sales monitors. These moments hit me when I’m least expecting 
it, when I’m driving with something else entirely in my mind. So maybe at some level, I 
am on the lookout for Hailsham. 





































































































































































































































　　Then he said: ‘I keep thinking about this river somewhere, with the water moving 
really fast. And these two people in the water, trying to hold onto each other, holding on as 
hard as they can, but in the end it’s just too much. The current’s too strong. They’ve got to 
let go, drift apart. That’s how I think it is with us. It’s a shame, Kath, because we’ve loved 
each other all our lives. But in the end, we can’t stay together forever.’






















































    I imagine the experience of unease mixed with exhilaration often described in 
connection with this moment is very similar to what I felt in the Ford as the surroundings 
grew strange around me. This occurred just after I took a turning and found myself on a 
road curving around the edge of a hill. I could sense the steep drop to my left, though I 
could not see it due to the trees and thick foliage that lined the roadside. The feeling swept 
over me that I had truly left Darlington Hall behind, and I must confess I did feel a slight 
sense of alarm – a sense aggravated by the feeling that I was perhaps not on the correct 
road at all, but speeding off in totally the wrong direction into a wilderness. It was only the 
feeling of a moment, but it caused me to slow down. And even when I had assured myself 
I was on the right road, I felt compelled to stop the car a moment to take stock, as it were.









    It was a fine feeling indeed to be standing up there like that, with the sound of summer 
all around one and a light breeze on one’s face. And I believe it was then, looking on that 
view, that I began for the first time to adopt a frame of mind appropriate for the journey 
before me. For it was then that I felt the first healthy flush of anticipation for the many 
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interesting experiences I know these days ahead hold in store for me. And indeed, it was 
then that I felt a new resolve not to be daunted in respect to the one professional task 
I have entrusted myself with on this trip; that is to say, regarding Miss Kenton and our 
present staffing problems.
















































1  Yasunari Kawabata, Snow Country and Thousand Cranes. （Translated from the Japanese by Edward G. 
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